ARCHITECTURAL DIGEST

THE INTERNATIONAL DESIGN AUTHORITY NOVEMBER 2014

BEFORE

SMART, STYLISH
RENOVATIONS

EXPERT ADVICE

DAZZLING
DESIGN
MAKEOVERS

BEST NEW
PRODUCTS FOR
EVERY ROOM

avs meva s

AD VISITS ACTRESS

ELLEN
POMPEO

AT HER ENCHANTING
LOS ANGELES HOME



Aadiisdd sl dsdsesd

YPrYrTr LRIy

P Aa g

An artwork by Mark Grotjahn beightens

the Iving room in the Manhattan pled-a-teste
of Lisa Cohen, an editor at Suour magazine,
and her husband, James, chairman of
Hudscn Media. Structural work was done
by VLArchitects, and Susanna Maggard
Interiors oversaw the decor. The curtains
are of a Lee Jofa silk, and the Art Deco
Piecei—a 19308 Daminiglae armohai (cladd
in a Sahco fabric) and a '204 bench—are
from Karl Kemp Antigues. The faux-pomy-hair
rag i by Stark, For details see Sources.
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“EFFECTS

SET WITHIN THE ICONIC PLAZA HOTEL IN NEW YORK CITY,
LISA AND JAMES COHEN'S APARTMENT IS FLUSH WITH
ROMANTIC MEMORIES AND ART DECO-INSPIRED GLAMOUR

PHOTOGRAPHY BY WILLIAM WALDRON
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f all the famous buildings
in New York, few are
vested with as much lore
as the Plaza hoeel, the
French Remaissance-style
Fandmark that has presided
over the corner of Fifth
Avenue and Central Park South since 1907, Thanks
to coverage in newspapers and society columns, cameos
in maovies, and a searring role in the beloved children’s
book Elvise (whose spirited title character calls the hotel
home), the Plaza has a special resonance,

T the case of Lisa and James Cohen, who were
married in the hoeel's Grand Ballroom in the carly "80s,
the connection is particularly powerful. Today James
is the chairman of Hudson Media, as well as a partoer in
Dufry, the world's Jargest duey-free retailer, whike Lisa is
the home editor for DaJour magazine All of which means
the two know a good thing when they see ie. So when the
couple leamed thae o prime corner unit in the Plaza—
which several years ago was partially converted into some
of the city's most sought-after apartments-—had become
available, the opportunity was teo enticing to pass up. As
iteurned out, the residence encompassed the very rooms
Lisa's family had occupied on the eve of her wedding,
“My mother still has the room key!™ Lisa confesses.

Joosting the apartment's appeal was the face that Frank
Llayd Wiaght had lived there in the 505 when he was
overseeing consoruction of the Guggenheim Museum.

For the Cobens, whose primary residence is a Tudor-
style bouse in New Jersev (Architectural Digest, February
2007), the idea of a Manhattan pied-a-terre was aeerac-
tive for a variety of reasons. First, it would offer a perch
for weekends in the city with their N-year-old daughrer
or for overnighe visits by their three college-age sons
Addigonally, they coul host work-related gatherings or
offer international colleagues a place to stay, “For my
husband’s business, we travel to different countries con-
stantly,” Lisa says. “\We've been entertained <o beaudfully,
and Twanted to be able to do the same for guests here”

To help transform the space, Lisa turned w decorator
Susanna Maggard. The ewo had bonded years earlier
when Maggard was an associate for designer Alexa
Hampron and worked on the Cohens” New Jersey home.
Says Lisa, “T spene a lot of time with Susic” ~whao now
has her own firm—"and T realized we were a great team ™
Left, from top: Usa Cohen stands in the IMIng reom, nextto a
Wilem de Kooning painting and a 19605 bar cabinet by Aldo Tura.
A Jacopo Foggint light fixture from Bernd Goeckler Antigues
hangs in the entrance hall which bassts partings by George
Condao fleft) and Joan Mitchel as well as '60s French sheep otto-

mans from John Salibello Artiques and an Emprre bergere
(Covared in & Stark lnather) fram Newnl

AS part of a gut rencvation, VLArchitects
principal Lous Lisboa created a large
space to contain both the living and dining
arvas the latter of which features 19608
Bagués pendant lights, a French Art Deco
wall plague, and a "40s-style Venetan
mirror, all from Newel. Ralph Lauren Home
candelabra top the circa-1800 Frumch
table fram Bernd Soeckier Antigues; the
chairs, custom made in the manner of
Emie-Jacques Rubimann, are upholstered
4 Lew Jofa mohuir, and the midoentury
Izalan cabinet |5 faced with Murano glass




The kitehwn is equipped with a Viking oven, cooktap,

and hood: the Kartell chairs, from Design Within
Reach. are cushiored in a Brunschwig & Fils fabeic,
ard the shace s of & Ralph Lauren Home stips

Right, fram tap: in the den, an Athory Lawretse-Bellair

sofa, covered In a Lee Jofa fabric, mixes with a beld Stark carpet.
Lending panache to 2 powder room are a French light fixture
from Carlos de la Puente Antiques and a 1960s mirror attributed
te Gabirinlla Crespl, fram Jobn Salibelio Antigues

From the outset it was clear that a major averhaul of
the lavout was called for, as it featured just a single
bedroom and a living room thae was too small, Also, with
the wings of the L-shaped corner residence connecting
in the interior only, any interplay of light beoween the two
exposures was cut off. To help address these issucs, the
Cohens enlisted Manhattan-based architect Louis Lisboa,
whese solution was to basically gut che apartment and
stare over, He shrank the master bedroom and expanded
the living room on both ends, a move that enhanced the
light and views. And to ensure sufficient space for the
entire family, he ereated three additional bedreoms—aone
of which docs double duey a< a den,

Plus, by reworking the mechanical systems, Lishoa

was able to reclaim six inches of ceiling height, a valuable
improvement given the coupks's extensive art collection
which includes pieces by Willem de Kooning, Jean
Dubuffet, George Condo, and Mark Grogjahn, Lisboa also
customized moldings and other details, among them a
set of pocket doors—painted to imitate Macassar ebony—
between the living room and entrance hall, That same

finish appears an the engaged columns that provide

a subtle separation between the living and dining spaces
while maintaining an open feel

For the furnishings, Lisainitially gravitated toward Art
oco, giving Maggard leeway to mix in designs from other
eras “We knew it couldn’t be enly Art Deco because
thae would be too serious, and that's not Lisa," Maggard
savs. So while the home boases an array of excepaonal
Deco finds and ocher rare vintage furnishings, the overall
effect is one of breezy refinement, thanks to a leavening
selection of lively postwar pieces. “T'm not a vigid persson,”
Lisa savs. “I wanted the apartment to feel joyful and fun.”

Nowhere is this more evident than in ¢he den, where
a coconut-shell-veneer cockeal table from the 15705
sits beside a pair of 305 Spanish modern armehairs, With
the room's clashing patterns—Deco-inspired fans on
[h‘; ‘l,lf,l, hl, NJgons on llu. carpet— and tribal e, Irs an
appealingly madeap space reminiscent of
Trader Vie's, the storied restaurant that long
operaced on the Plaza's lower level

Still, it's the lavender maseer bedroom, with
its Murano-gass chandelier, striped canopy
bed, and mirrorad side tables, thae perhaps
best captures the home's spinit of comfortable
degance, “For me it could noe be more luxuri-
ous or romantic,” Lisa says of this sanctuary.
“Whenever its time to go back to New Jersey;

T think, Can't T stay just a little longer?'o
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ACTRESS ELLEN POMPEO . *
COLLABORATES WITH
DECORATOR MARTYN ~
LAWRENCE BULLARD TO

TRANSFORMATION OF

A 1930 LOS ANGELES VILLA
FOR HER YOUNG FAMILY
TEXT BY MAYER RUS

PHOTOGRAPHY 8Y ROGER DAVIES
PRODUCED BY CARLOS MOTA
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Martyns Lamrunce Bullard Design worked with
actress Ellen Pompeo to revamp the 1930 hame
she shares with her husbhand, music producer
Chris ery, and ther two chidren in Los Angeles
In the IMing room, 4 pair of Brass pendant lights by
Bulard {one Is shown), capacious sofas clad na
Schumacher velvet, and a Mansour Modern cowhide
rug help make the large space more intimate

The curtains are of a Schumacher wool satin, the
cocktall tables are by Jean de Merry, the throw

Is by Hermes, and the red text-based parting is
by Claire Forvtaine, For detals see Sources
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anging in the living room of actress

Ellen Pompeao’s Los Angeles home

is an arresting paincing by Claire
Fontaine: Printed on a cherrv-red
background is o snippet from remarks
chat fashion designer Mare Jacobs made about his 2007 collabo-
ration with artise Richard Prince, in which the duo puckishly
updated Louis Vuitton's venerable handbags, “When something
is s0 respected, vou can turn it into something clse, so that vou
are looking atitanew.” the piece reads. “Reinvention is invention.”

“That says it all," Pompeo proclaims, standing in frone of the
painting. "Everything has been done before, so the question
becomes, How do you take someching classic and make it fresh
far a new generation?”

Shes not talking about luxury handbags or even Greys
Anatomy, her phenomenally successful television series, which
recently begun its 11ch scason of hospital drama and high jinks,
Racher Pompeo is referring to the 1930 house she shares with her
husband, music producer Chris Ivery, and their two daughrers,
five-year-old Seells Luna and baby Sienna May. Thanks to a recent
top-to-bottom makeover, it's the very soul of reinvension,

Located in the Los Feliz neighborhood, the 16,000-square-foot
Mediterranean-style villa was crafted by the architect Paul Revere
Williams for Antonio Moreno, a silene-film matinee idol, Williams
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sant modes—from Tudor to

famously worked in a variety of elg
Colonial to streamlined modem—catering to a clientele that also
included Frank Sinacra, Tyrone Power, and Lucille Ball and Desi
Arnaz. By the ame Pompeo and Tvery acquirad the property in 2009,
it had lase much of its original charm. Numerous renovations had
erased period deeils, the soructure was riddled with asbestos and
lead pipes and parts of the grounds were badly neglected. When
Pampeo says, 1 love a project,” she means it

To help with the task of “giving the house the attention it des-
perately needed,” as Pampeo puts it, she enlisted LA, decorator
Martyn Lawrence Bullard, with whom she's designed owo previ-
ous homes. Together they conceived a wholesale metamorphosis
attuned not to some nostalgic, satin-draped notion of Hollywood
glamour—despite the dwelling’s pedigree—but o the vibrant spirit
of a design-savvy actress at the top of the Tinseltown game tday.

Having resolvad to take the building down to its studs, Pompeo
and Bullard scized che opportunity to rethink evervthing from

room configurations and spatial flow to materials and finishes,

Windows were enlarged to enhance light and capture sweeping
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Above: To lend architectural distinction to the iving room, Martyn
Lawrunce Bulard framed arched passagoways in Smestone and Bitalled a
custam-made basalt manted; the mirrar is by Richard Shapira/Studicla
and the club chairs are a Bullard design, upholsterad In a Kravet silk velves.
Below: In the Worary, a Jean de Merry chandelier hangs above a set of
Timathy Cultan chairs by R and a Michasl Berman Limited cocktsl table
Opposlte: Bullard collborated wih Inner Sardens to comwert the entrance
courtyard into a Meditermranean-style garden that's ideal for entertaining.




vistus, Existing floors, mostly polished wood, were swapped out
for vintage imestone pavers, reclaimed tevra-cotta dles, and planks
of textured French oak. And antiqued moldings were added. “The
house was scrubbed of patina over the vears, so we went to great
kengths to revive a sense of age and dignicy,” Bullard explains,

The voluminous living room perhaps best exemplifies the sen-
sibility of the revitalized inceriors. Bullard blew out the stingy six-
and-a-half-foot-tall wood -framed French doors and replaced them
with sleek iron-and-glass versions that soar to 11 feet, looding the
space with natural light. He then filled the room wich boldly scaked
bespoke furnishings that balance grandeur und intimacy: sofas
invitingly upholstered in brown mohair velvet, 1940s-style club
chairs covered in blue silk velvet. and a cowhide carpet with an ara-
besque pattern. And just beyond those French doors is a spacious
new terrace offering glorious views, “The living room is where T
had my Joan Crawford moment,” Pompeo remarks, referring to a
famous home-renovation scene in the mavie Monmie Dearest, 1
thought, How can you have this incredible space with only ewo tiny
Juliet baleonses? Let's put a proper veranda where a veranda ought
to be, Eve

The emendations didn’t stop there. In the area behind the

one thought I'd gone mad.”

house, what had been a steep, somewhat inaccessible wildermess

is now a terraced plavland wich a stone double staircase that Jeads

down to aswimming pool and cabana worthy of Esther Williams.

Designed with the LA, firm Inner Gardens, the landscape also

features un outdoor kitchen with a pizza oven and a kitchen gar-

den for vegetables, fruit trees, and a chicken coop, “1t's a total
rganic fantasy,” Bullard says,

At the front of the house, 2 drab courtyard was eransformed into
a Mediterranean-seyle garden replete wich s0-vear-old olive trees
strung with wicker lighe fixtures, 2 19th-ceneury French fountain,
and a generous dining setup. For convenience Bullard added 2 see
of French doors leading directly to the manorial kitchen, an erse-
while warren of four poky rooms thae have been combined into 2
cook's paradise large enough to contain the entire household staff
of Downtan Abbey—or, in Pompeo's case, lots of friends and family.

In fact, when it comes to socalizing, Pompeo and Tvery have
no shortage of accommaodations. Chief among them is the lower-
kevel Jounge, a sultry lair ericked owt with exetic Moroccan accents
beneath a ceiling of distressed gold leaf, Off to the side of this clubby
pardor is Bullard's coup de théitre: o dazzling hammam clad in
veined Turkish marble, with niches lined in mirrored mosase tile,

“The hammam is wonderfully decadent,” Pompeo enthuses
“Crazy follies were not uncommon in movie-star palaces built
around the same time as this howse, so its hardlv out of left field.
It's exactly what Martyn and T were going for—classic LA luxe
with a contemporary twise.” The result feels right for today. And
more important, she adds, “right for our family"o

Above: Martyn Lawrance Bullard sheathed the dning room walls and
Moo In wivte cak fram his cellection for Boardbeckers and hung curtaing
of a Schumacher wodl satin: two Moroccan brass lantems from Dowmtown
and sconces from Circa Lighting complement the twinkle of city hights at
night. Opposite, fop: Pompec's dream kitchen includes a La Cormue
range, aven, and cabinetry and a Carrara-marble backsplash: the pendant
Ights are from Trallage, the custome-made pot rack s by Bullard, and

the sink and fittings are by Waterworks, Opposite, bottom: Bullard-
cerigred chairs in a Moore & Giles leather and 4 shesic Banguetts creatn

a comfortable breakfast nook.
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Clockwise from feft: A sybaritic hammam Sned in Turkish
muartile features & Waterworks showarhesd, On the ety buit
Iving room terrace, Gloster wicker seats with Schumacher
upholstery are shaded by a Sunbrela-fabric awning. Near the
pool ae large B lantenrs and desp Gloster launge chairs

with cushions of a Schumacher falwik. Opposite: Pompeo and
very refax with their daughter Stella Luna and dog Valentno n
the outdoor dining area, which is paved with encaustic tile

bry NArtyn Lawrence Bullard far Ann Sacks; the gril is by Viking

EXCLUSIVE VIDEO To see a behind the-scenes Interview
with Elen Pompeo, go to archdigest comgopompeoviden
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Above: Fashicofarward colors and pattenmas decorate Stella Luna's bedreom, whese
beanbag chars, ottoman, bed, coveret, and sheets are all by Mssonl Home: adational
pllows were made with Stark fabrics Below, fram left: A vibrart Missoni Home fabric
v's bath: the sconces are from Circa Ughting, the

also lines the cabinetry in the childre
marbile is by Ann Sacks, and the tub and all of the fittings are by wWaterworks.

Baby Senna May’s nursery 1S fumished with feather headdresses from Nickey Kehoe, a
Pierre Jearneret chid™s chair from JF Chen, ard a carpet from the Rug Compary.
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Top: Dark colors, cak-panded walls, and a sik carpet turn the
master bedroom into a sUMPtuous coooon: the curtan and canopy
fabric is by Schumacher, the bed was custom designed by Martyn
Lawrence Bullard, the vintage bench is from Dragonette Umited. and
the jeweaded birass stodl ks by Kelly Wearstier. Leftr A Mariyn Minter
photograph spices up the master bath, which features a vintage Hans
J. Wagrwr chair from Blackman Cruz and an Arm Sacoe-tile flocr

166 ancrpioesT.COM




Clockwise from above: The Itallanate facade of jewery designer ippolita
Rostagro’s 19th-century Brooklyn brownstone, which she converted from a
two-family residence into & single cobusive home for heesel!, A black
marble mantel anchors the Iving roam, where vintage Steiner armchalirs are
grouped with a West Elm ottoman and a rug by ABC Carpet & Home; the
window hardware is by P. E. Guerin, and the glass-and-neon sculpture is by
Massimo Lunaedon, Rostagne in het home office with anticque chairs uphel-
stered In a Josef Frank fabeic from Just Scandinavian. For details see Sources

MERGING SEPARATE DUPLEXES IN

A BROOKLYN BROWNSTONE, JEWELRY
DESIGNER IPPOLITA ROSTAGNO -
CREATES A HOME INFUSED WITH
HER SIGNATURE STYLE '

TEXT B8Y DAVID COLMAN
PHOTOGRAPHY BY RICHARD POWERS
PRODUCED BY REBECCA BOND
STYLED BY ANITA SARSID!
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Abaove: Marble coun-
ters and Ann Sacks
backsplash tile com-
plement cabinetry by
Thomas Hinsdale
Design (with E R Butier
& Co hardwarel in

the kdtchen, which is
equipped with a Viong
range and hood; the
Bassamb ellows stools
are frem Design Within
Reach, the sink and
fatings are by Franke,
the dining chairs are
by Ligne Roset, and
the photograph is by
Martin Schoulier
Oppasite, from top:
New Eco Landscapes
desigred the back-
yard's bluestone-paved
terrace: the matching
lounge chairs are by
West Elm. A gut renc-
vation an the third
atory made way for the
landing’s expanse

of closets, which fea-
ture Rocky Maountain
Hardware pulls.
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part of the supporting structure, so when we took it
our, the upper levels buckled,” Rostagno explains. “\We
basically had to rebuild the fl

what was, she repurposed one of the discarded joists

s (As a reminder of

as alow shedf in her bedroom.) For the new flooring
they laid reclaimed-oak boards in a subtle varicey of
patterns, To complement them, the walls were given a
coating of dove-gray Venctian plaster. “We were very
careful to add a sense of fine craft without being pre-
tentious, overwrought, or fussy,” Osler says,

In the master bedroom, bronze closet doors of
H-J\[J.;_ﬂ]ul. d\;\i;:"l'l wWere cl\lt\'”i'-hcd with chunks of
rock erystal, evoking Tppolita jewelry, An abstrace

mural in the en suite bath was inspired by frescoes at

Pompeii. And the home’s oversize strece-facing case-
ment windows were custom made in Iealy:
Throughout the house, integrity and fun prevail in
the decor, which mixes handsome, often vintage fur-
nishings with exuberant accents and works of art. Tn
the dining arca a photograph by Martin Schoeller of
Tammy Faye Messner, the evangelise curned TV per-
sonality, keeps wanch over a set of cowhide-clad chairs

Twin midecentury pendant lights in eve-caeching vellow

plastic punceuate the sitting arca, which is distin-
guished by ceramic friezes (by Italian artise Giovanni
Vettori) and walnut-and-seeel bookshelves that were

welded into place by their creator, Brooklyn cabinet-

maker Benjamin Bajorek, And in the maseer suite, a

lvrical Murano-glass chandelier mingles with a large
circular mirror whose gile-wood frame was hand-
carved by the Florentine artist Dunicle Nencioni.
Craftsmanship is such a passion for Restagno chat
she is currently working on a publicicy campaign and
a vetail website to brang attention and business back o
the master artisans of Italy, a group whose numbers
are dwindling “T really believe in the transformative

power of aesthetics,” she says. *“To have a beautifully
made space can help vou to be more mindful about
your environment, to try to be a better person.”

It's not every townhouse that leaves you feeling
inspired and invigorated, but Rostagno's enthusiasm
for other peoples work, along with her own, is infec-
tious. Her home offers a compelling reminder thae art
and desagn, at thear best, don't just sitsall. As Rostagno
puts it, they “influence the qualicy of vour life, make

you care more aboue the world around you*2
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Inspired by the sleek chic of 1930s
ocean liners, architect Peter
Pennoyer anc
Hagan remake a Manhattan

residence with stunning river views

TEXT BY DAN SHAW
PHOTOCGRAPHY BY WILLIAM WALDRON
PRODUCED BY RQBERT RUFING

BETORE

Left: An octagonal
entrance hat

with mirrored doars
grewts viMtars at

a New York apart
mert renovated

by Petar Penincynt
Architects and
Victoria Hagan
Intenors. An Abrabam
Walkaowitz pairnting

% Instalied above an
Otto Prutscher bench
from Kimcherova

The vintage Sab
chandelier |s fro
Marvin Nexan

details sen Sources
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Abowve: Parchenent
paneis cover the walls
of the Iving room,
which is appointed
with a custom -made
carpet by Mansour
Modern and Victoria
Hagan~designed
sofas upholstered In
a J. Robert Scott
fabric. Lefr: Mourted
an the bespake
rosewood chimney
breast is a Miton
Avaty painting: the
ebany cocktall table,
alzo by Hagan, s

n the style of Emile-
Jacaues Rubmann

BEFORE

DECORATOR VICTORIA HAGAN AND ARCHITECT PETER PENNOYER
ARE BOTH ACCUSTOMED TO WORKING ON A GRAND SCALE.

Still, che owo tastemaking talents—leaders of their own eponymous
Manhattan firms—were awed by the living room of a prewar New
York apartment on the East River that clients had recently pur-
chased: Measuring 38 feet Jong, with large windows facing norch,
case, and south, the space tkes in views of Manhattan, Brooklyn,
Queens, and the waterway streaming just below, The impression
fram the 11ch-floor perch “is like being on the deck of a greae Cunard
ocean liner,” says the husband, whe, with hs wife, had collaborated
with Hagan on several prior residences. The designer shares his
enthusiasm for the room. noting, “The light s incredible”

The core of the 3,500-square-foot aerie, however, was dark
and peculiar. From the private elevator landing, the front door
opened to a minuscule fover that faced the master bedroom. A
few steps away was the gallery, a bland 29-by-14-fooe box with a

single window awkwardly placed in a corner. Also dine was the
home’s aemosphere—the wife describes its state back then as “sad,
lifeless, and gray™—and the clients welcomed the ssessment from
Pennover and Hagan chat a gut renovation was called for in order
to improve the layout’s flow, update systems and baths, and add
much-needed storage, Given the living room's water views, every-
one was on board when Pennoyer proposed that the makeover
should aspire to *a lighe-handed Art Deco dassicism inspired by
the luxury ships of the 19305 though Hagan insisted the decor
have a contemporary attieude. “We were influenced by the period,
but we didn't reproduce iclicerally” she says

For starters Pennoyer reduced the gallery by nearly half to
create an octagonal entrance hall flanked by symmetrical cor-
ridors, one leading seraight to the living room, the other to the

Vintage Jacqgues Adnet chalrs suround a custom-
made table in the living rocom; the armchair at far right was
designed by Plerre Patout for the ocean liner Mormandie.
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Left: A ceding fixture by Jean Karajan Collection hangs

in the rear Ball that leads to the dring rocim and kitchwsy
the artwoek s by John Kirby, and the flocrs were
stenclied by Peter Pennoyer. Bottom: A Pratt & Lambert
blue coats the wals of the once-green dining room:

an wpanse of mirree reflects the Emile-lecgues Rufmen
table, French Art Dece chairs, and De Coene Fréres
butfet, which s from Karl Kemp Antiques.

Top: The kitchen s cutfitted with a Viking range, a
hood by Peter Pennoyer, Sub-Zero refrigerator drawers,
& Miske diskrwasher, and Cassarstons colnertons
Left: A Richard Estes photograph cveriooks a banguette
In the breakfast area.
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Above: Waterwaorks maosaic tile Sres a shower in the master bath

dining room and kitchen via a wide windowless rear hall, In
the octagon’s angled corners are four mirrored doors with seyl-
ized steel grilles—one is the frant door, while the others conceal
closets—adding a dazzling dimension. Overhead is 2 new cove
ceiling, and underfoot is a stenciled floor chat “celebrates the
crisp geometry of Are Deco,” Pennover says, Hagan sheathed
the walls in alabaster faux shagreen edged wich black lacquer and
lit the space with gilded Empire sconces and a vintage Sabino
chandelier. "There's a wow! fuctor as soon as you step into the
apartment,” says the husband. As for thatawkward corner window,
it is now part of a small space (dubbed the inglenook by Pennover)
thae Hagan calls “very romantic” with a bar on one wall and a ban-
quette bencath the window to enjoy the view,

The living room needed to be suitable for evervday relaxation
as well as for grand entertaining and the panoramas were all-
important, A neutral setting was key, so Hagan began by covering
the walls in squares of cream-color parchment, a material that whis-
pers luxury, Though the hushand admies he “necdad some convine-
ing to have goatskin on the walls)” ke quickly learned to appreciate
how its subtle texture complements the room's polished rosewood
chimneypicee, whose stepped silhouctre recalls Are Deco skyserap-
ers and serves as a rich backdrop for a Milton Avery painting.

Three scating arcas with custom-made uphaolstery and vintage
furnishings give a cozy air to the expansive room and offer mul-
tiple vaneage points for observing the city. “There is a view from
anvwhere vou sit,” the husband savs, adding that the space "has a
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French Deco feel that is different from American Deco, which is
jazzier” A cockeail table in the style of Emile-Jacgues Ruhlmann
rests between modern sofas in frone of the fireplace. Atone end
of the room, four club chairs are pesitioned for lively conversa-
ton. The opposite sides circular table and spadery heques Adnet
eacher-wrapped chairs are used for small dinner partics; close by
are armchairs that once graced the Normandie,

Among Pennoyer’s remodeling challenges was how to make
the rear hall (*a dead space,” he says) off the dining room and
kitchen into something practical as well as beautiful. The solu-
gGon? Narrow it into a suave corvidor with a built-in china cabinet,
embellished with vineage grilles, at one end. (Slivers of square foot-
age were then gained by the kitchen and the closets in the master
bedroom.) Tn the dining room, meanwhile, Pennover covered one
wall with a mirvored expanse that reflects 2 bay window featuring
a ghittery after-five visea, What's more, he set the mirror within a
midcentury-seyle border that echoes the silvery frame surround-
ing 2 nearby mythological painting (a work the wife picked up in
Argentina), The treacment won Hagan's full approval. Says the
designer—who lacquered the other walls 3 shiny midnight-blue—
“Dining rooms are nighttime rooms, so thev should sparkle”

Although the owners have a cook, they wanted the kitchen to
be a thoroughly comfortable, livable space. “1t%s almost like a pan-
cled library,” Hagan savs, ¢iting the cerused-oak cabinetry that
lines the breakfast area. Black and white tervazzo tle stripes the
floor, and over the range is a Pennover-designed glass-and -steel
exhaust hood thae lighes up from within as if it were 2 Jazz Age
tower punctuating the Manhattan skyline

Sieting in cheir living room at dusk, as the view is transformed
by twinkling ciey lights, the owners sav they are enraptured by the
river boch day and nighe, “It’s very soathing, but it's also alive with
passing boats, and the air is full of planes and helicopeers,” savs
the husband. “1t's never boring” And now, neither is any corner
of this captivating apartment.a

DESIGN WISDOM

FIND THE RIGHT SCALE: Archvtect Patar Pennoyar
reduced the apartment's large central gallery by nearly half,
a reconfiguration that allowed hum and intenar desgner
Victoria Hagan to conpre an entrance hall lanked oy
elegant corrgars—one leadng to the dving room and

the gther 1o tha dining room and Kitchen

A FRESH SLANT: i the new entrance hall mrrored

try and cioeat Goors sat at an anghe conceal essental storage
while also gving the space a stniing octagonal footpnnt
NEVER WASTE A WINDOW: Faced with an aw<wardly
placed window left aver after the creation of the entrance
nall, Pennoyer constructed a small room argund it

The jeackoox-liee chamber contains a bult-n bar—as wel

as a windaw seat offering a smngke stunning city view

ADD FLAVOR: Recessed-panel cabinetry fashioned of

pake cerused cak makes tha kitchan feel kess utitaran and
more bke & cozy 19308 Parsan library, the roam also

features a dning area with a bangquette tucked into a niche

nall




